“AITTOAA”

Ta AitoAa pag BETouv amévavTl 0To TEXVOUPYNUA TNE Kovwviag,
0TO TIPOBANUA TNEC AVATIAPACTAONCG KAl TN KATAVONoNnG TNC.

Mag ToToBeToUV 0TO ONUELD TNG AAANAODIEICDUGNC UTIOKELLEVOU KAl OVTIKELLEVOU,
gAeUBeplag Kal avaykalotnTac, LopdNE Kal TIEPLEXOUEVOU.

AUTO TIOU 0TNV TIPAYHATIKOTNTA BLLVOUME KAl 0TO TILO 13AVLKO TIOALTIKO KPATOC, DEV UTIOPEL
va £lval TTOTE oAOTNTA TIOU SladeUYEL KABE aloBnOLaKAC EVOUPKWONG KAl EVUTIAPYEL LOVO OTO
Aoyo.

AVTILETWTIN UE TETOLEC DUOKOAIEG N TEXVN BPIOKETAL AVAUEDTO OTO XAOUA TNC OEAC KAL TNG
EVOAPKWONG TNG Kal KAANLEPYEL TO YOVIHO £dadog Ttou Ba avBioel n ouveidnon Tou sauTou.

Anuntpng KapatZag
(etkaotikoc, armogottoc MET ASKT, oknvoBeaia, SyoArn Aukoupyou Staupdkou, IOPUTIKG UEAOC TNC
ouddac «Aimora»)

“DIPOLES”

Dipoles put us against the artifact of society, the problem of its representation and its
understanding. They place us at the point of intersection of subject and object, freedom and
necessity, form and content.

What we actually experience, even in the most ideal political state, can never be a whole that
escapes any sensual incarnation and exists only in speech.

Faced with such difficulties, art finds itself between the gap of the idea and its incarnation and
cultivates the fertile ground on which self-consciousness will flourish.”

Dimitris Karatzas
(visual artist, MFA ASFA, film direction at Hellenic Cinema and Television School Stavrakos, founding
member of Dipola Art Platform)



